


























































Dave Sim Is the most infuriatingly 
independent and ethical man working in the 
comics medium in North America. His anchor 
and sole, driven focus is Cerebus (1977- 
present), which he and Gerhard self-publlsh on 
a monthly schedule. Cerebus began as a Conan 
parody of sorts, starring Cerebus the Aardvark 
as the barbarian hero, and matured into a 
remarkable vehicle for Sim’s barbed (and often 
hilarious) perspectives on life, love, politics, 
power, religion, and reality. The expression and 
projection is uncaimy: Dave Sim is Cerebus. 
With precious few peers, Dave and Gerhard 
are producing volumes that truly fulfill the 
promise of the term ‘graphic novel.’ Of the three 
collected volumes to date. High Society (1986) 
and Church and State (1987) are most 
remarkable for the breadth and depth of 
characterization which fuels the Machiavellian 
stories, each over 500 pages in length. Novels, 
indeed, with an eye for nuance and an ear for 
dialogue that is second to none. 
The current novel, Jaka’s Story (serialized in 
Cerebus #114-136), is properly enough their 
most accomplished work to date, compelling, 
moving, and audacious. With over a decade (at 
least three more novels) to go, Dave and Ger’s 
dedication and accomplishments are to be 
celebrated and savored. 
The following piece, Dave’s Taboo debut, is of 
a kind with Ws scathing editorial cartoons for 
Wop! (1987-1989), and promises to be the first 
of a series of JFK-related cartoons. Dave isn’t 
saying a word about it, the sonuvabltch, but the 
one image sucker punches the revered courage 
of rellglous/polltlcal martyrdom and the blatant 
cowardice in what passes for policy in the media 
these days (with particular reference to Warner 
Brothers and DC Comics, hence the dedication 
to DC President Jenette Kahn, for those outside 
the industry), which makes perfect sense if you 
think about it. 

Domino Partridge Nabisco. 


Selected Bibuography—Dave Sim 
art & stories In Oktobeifest # 1 (Now & Then Books, 1976); 
Phantacea #1.2 (Jim McPherson. 1977-78): Star*Reach #7. 9 

Nucleus # 1 (Helro-Graphlc, 1979): Brand X Comics and 
Draiuings^l (1980): E^iiclUustrated 1H6. 26. 28. 30. 32 
(Marvel/Eplc, 1984-85); Teenage Mutant Ninja TurdesitB 
(Mirage. 1986): also wrote horror scripts for Psycho #29 


(Skywald. 1975) and Creepy #79 (Warren. 1976). 


Cerebus (136 issues to date. Aardvark-Vanaheim. Dec. 1977- 
present: collected as Cerebus. 1987; High Society, 1986; 

Church and State. 1987) 











































A fable, pure and simple, offered by Neil Galman and Michael 
Zulu. This story was written and drawn for an upcoming 
comicbook anthology packaged by CETA (Creators for Ethical 
Treatment of Animals), with ZulU extrapolating on Caiman’s 
bare-boned parable to fashion what Ues before you. 
One from the heart. 
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by the characters and 
Innovative layout. 
When I was finished, 

I realized that 1 could 
're-read' the story... 
trying to memorize 
as much as 1 could. 

1 woke up the 
next morning 
and transcribed 
what 1 had seen.” 
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Davey’s Dream 



by M^k Askwith 
& Richard Taylor 
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Eyes of the Cat 






















I 

feel 

warmth 
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At last, 
sunlight 
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Keep 
watching, 
Meduz. It 
will come 
out soon 
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I hear 
its steps 
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There 
it is 
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Now, 

Meduz. 

Hurry 
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Bravo, 

Meduz 













Do not 
forget to 
keep the 
eyes for 
me 
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wonderful 
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To play 
at seeing 
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Next time, 
bring me 
the eyes 
of a child 
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The creators of Les Yeux du Cha 
execution, and their thoughts on ii 
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Jodorowtky (cent'd.) 



an expression of love. I think I can 
be fantastic, for me it would be fan- 

ture like that, but I want to change 
the premise, where you are seeing 
the monstrosity, but you are louing 
that Not by evA, Ity good. No one 
has realty done something like that 


the meaning. I think It Is maybe 





:s. In the stutty of hor- 
they don't know they are In a spiri- 



Unfortunately, 

Jodorowsl^’s El Topo is unavailable for 
eithervldeo or theatrical screening, and 
has been inaccessible to an entire gen¬ 
eration. With this in mind, we offer underground artist Spain Ro¬ 
driguez' marvelous abridged version which does convey some of 
the imagery and flavor of Jodorowsl^'s original. 

Spain is one of America's seminal underground cartoonists, best 
known for his work in Zap and for the dystopian adventirres of 
his character Trashrrran (collected in one volume by Fantagra- 
phlc Books). He drew the followtrrg four-pager for Douglas Comix 
(1972), a g^eaway catalog formatted as an underground cortric 
by Art Splegelrrtan for the now defunct Doirglas Communtca- 
tlorrs Corporation. This freeflow impression of the film was 
drawn to promote Douglas'paperbackEITbpo.ABoolc of the Film 
(1971).»dilch published the illustrated screenplsy and alengthy 
Interview with JodorowslQr (hence the anomalous 'subtitle' bal¬ 
loon in the first panel of Spain's comic). The book. Apple Records' 
ElTbposoundtrackalbrrm, andDouglasComix are all rare today. 
Although Spain is one of his all-time favorite cartoontsts, 
Alejandro saw this comic for the first tlnre only recently. “For me 
it is a great honor, a happiness,' he said, “to know that for a few 
hotrrs 1 was in the brain of one artist 1 love.' We hope you, too, 
enjry it (reprinted with the kind permission of both Spain and 
Alejandro). 
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Underground shockmeister S. Clay Wilson effortlessly 
drifts from the uncharacteristic pastoral mood of his earlier 
“Kitty KUler Kids" (see Taboo 1) to the parasitic and pornographic 
In the following story. The initiated will note this is a relatively sub¬ 
dued Wilson exercise, though the madness that engulfs his hapless pro¬ 
tagonist in this story recalls one of his most disturbed and disturbing creations. 

“Lester Gass, the Midnight Misogynist" (Zap #5, Apex, 1970). Lester was driven to 
torture and murder his female victims by “giant leering women...demons only I can 
see" (he returned later as “The Midnight Xenophobe", a racist haunted by “these 
giant leering Arab grocers ...visible oSy to me"). The limacy of the following story Is 
driven by different demons, stemming from a deeper, more universal fear. 

As the title implies, it Is firmly set in the venerable tradition embodied by the 
underground horror title Insect Fear (3 Issues, Print Mint, 1970-1973), which 
featured some of S. Clay’s liveliest creations. It is a fear as primal as a child's dread 
of what may spring out from under a rock, and has informed countless horror tales. 
Arachnophobia fueled H.G. Wells “The Valley of the Spiders" (1890), M.R. James’ “The 
Ash Tree" (1904), and countless other stories and movies, while true insect fear in¬ 
formed the absurdities of E.T.A. Hoffmann’s Der Meister Floh/The MasterFlea{1822), 
Edgar Allan Poe’s “The Sphinx" (1846), Stefan Themerson’s Professor Mmaa's Lecture 
(1953), and Roger Gorman’s trashy THE WASP WOMAN (1959) and Its Uk. 

More genuinely disturbing were E.F. Benson’s “Caterpillars” (1912, which inspired 
many Pre-Code horror comic stories), John B.L. Goodwin’s “The Cocoon" (1946), 
Oscar Cook’s "Boomerang" (source of the horrific ‘earwig’ episode of Rod Serllng’s 
Night Gallery), Thomas Dlsch’s “The Roaches" (1965), and Frank Herbert’s The Green 
Brain (1966). The intimate and malignant dread of Franz Kafka’s Die Verwandlung/ 
The Metamorphosis (1912/15), and George Langelaan’s “The Fly" (1957), which was 
adapted into Kurt Neumann’s 1958 film and David Cronenberg’s visceral 1987 
remake, established the more personalised organic excesses of the latest 
incarnations of the theme, from David Cronenberg’s SHfVERS/THEY CAME FROM 
WITHIN (1976) and Ridley Scott’s ALIEN (1979) to 

_ Charles Bums’ “lU Bred" (Death Rattle Vol. 2. # 1. 

1985) or Keith Glffen and Bob Fleming’s “Chigger 
and the Man” (Taboo 1, 1988). 

Tme to form. Wilson parodies the very fears he 
mbs our noses In while gleefully plunging his pen, 
along with the reader, completely off the deep end. 



Art ft stOfy 01990 S.-Clay Vila 

iRAPHY—S. Clay Wilson 

r—Zap #2-12 tAp«c/Print Mint/Last Gasp. 19 
present); yellow Dog #3-11. 

(mlnlcomlc, Apex. 1969); Jiz (minlcomic. Apex. 1969); Bogeyman #2 . 

Comic Book #1-3 (S.F./Prlnt Mint. 1970-71); Lough/n TTie Dark (Last Gasp. 1971); Thrilling Murder Cwnlcs (S.F. 
Comicbook Co.. 1971); Real Pulp Comics (2 issues. Print Mint. 1971-73); The Off Review of Western Culture 

(3 issues. Rip Off Press. 1972); Arcade #1,3-7 (Print Mint. 1975-76); Comix Book #2.5 (Marvel/ Kitchen Sink. 
1975-76); Felch (Minlcomic. Keith Green. 1975); Maggotzine (1981); Yama Yoma/The Ugly Head (w/Robert 
Williams. 1981); Bastard (w/ Willem. Futuropolis. 1984); Taboo J. 2 (SpiderBaby. 1988-89) 
coufiCTCD WORKS— S. Clog Wilson; Twenty Drawings (Ablngton. 1967); Drawings by S. Clay Wilson (S.F. Graphic 

1972); Pork (mlnicomic. Co-op Press, 1974); 2 (Keith Green, 1975); 2 2 (Keith Green. 1976); TTie Checkered 
Demon (3 issues. Last Gasp. 1977-79); Spots (Last Gasp. 1989) 
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Horror remains, 
at best a marginal , 
genre in the Pranco- 
Belgian comic art 
tradition. There ai 
notable exceptions', 
though cartoonist P, 

Foerster is unique tn 
that he chooses to 
specialize in the genre. 

P. Foerster is a Belgian 
comic artist in his early 
thirties, bom in Brussels, 
where he still works today. He 
studied comic art at the famous 
“Ekiole Salnt-Luc” in Brussels, where 
many of the young leading comic profes¬ 
sionals trained, including Francois Schulten" and Andreas. 

In 1980, Foerster began publishing a series of illustrated short stories in Flulde 
Glacial (1974-present), a monthly French comic magazine devoted to black-and- 
white adult humor, including Jean-Marc Lelong's Carmen Cm, Christian Blnet's 
Kador, and the work of many other prestigious artists. To Fhiide, Foerster con¬ 
tributed his unique blend of hoiror and definitely twisted humor. 

Foerster names Ray Bradbury and Richard Matheson as major influences, and 
“La Fugue / The Escape” certainly echoes Matheson’s short story “Bom of Man 
and Woman" (1950), along with elements suggestive of Francisco Goya's Los 
Caprichos (1799, the plucked chicken creatures of plates 19-21), H.P. Lovecraft's 
“The Outsider” (1921), and David Lynch’s ERASERHEAD (1977). Similarly night¬ 
marish creatures populate many of Foerster's stories, and we will be gleeftrlly 
presenting more of his work in the pages of Taboo. 

With the exception of one short, digest-sized album, Pinocchio, published by 
Magic Strip tn 1983 and retelling the famous folk story on his own terms, all of 
Foerster's work thus far has been collected by Fluide Glacials publisher. Editions 
AUDIE in Paris. “La Fugue / The Escape” orglnally appeared in Fluide Glacial #72 
(June, 1982), and was reprinted in his third anthology. L’Appel duFossoyeur 

—Randy and Jean-Marc Lofflcier / SRB 



Notr, complete album from NBM). 
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A bOOK 15 A PLACE 
WHERE WORPS ARE 
HELP CAPTIVE. VOU 
Wia NEEP MANV 
WORPS IF VOU ARE 
^TO MAKE yoURSELF 


PONT? Y( 
HURT.. 
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-r\iESe. -TVdNG'S 


The Battle of the Sexes’ has fueled every genre of every medium and artform for 
centuries. Comics have thrived on the classic struggle, too, from Charles Dana Gibson's 
turn of the century Illustrations to the droll slapstick of George McManus’ “Bringing Up 
Father” and James Thurber’s "The War Between Men and Women" {Men, Women, and Dogs, 
1943), or the wUder fantasies of superheroic Amazons like Wonder Woman. 

More relevant here are the darker strains of the sadistic Pre-Code EC Comics’ shock- 
soap operas. Bruce Jones and Richard Corben’s extraordinary collaborations In the 1970’s 
Warren magazines Creepy and Eerie, or Howard Chaykln’s notorious Black Kiss [Vortex, 
1988-1989), the comic book equivalent of Russ Meyer’s bawdy sex ’n’ violence adult film 
extravaganzas. 

Horror stories have been a particular virulent haven for coimtless variations on the 
theme, fueled by some of the nastiest sexist and misogynist extremes Imaginable (from the 
viewpoint of both genders). 

Rick Grimes imapologetlcally offers the following tour of a number of such battle grotmds. 
Though Grimes’ urrlverse usually thrives upon a surreal, asexual, almost Irmocent dream 
logic, or. at best, sexuality sublimated Into an almost masturbatory masochism, he has 
occasionally ventured Into the warzone In order to parody Its attitudes and conventions 
(see "Hell’s Toupee" In Taboo 2). 

For all Its willful grotesquerles, "These Things Happen" seems closer to Thurber (or 
vintage John Waters movies) than the Old Witch of EC. The characters, male, female, and 
post-op, are a typically hideous but oddly familiar lot, indulging in an ever-escalattng 
black comedy of no-marmers. 

Watch out for those flying ’pucks of spaghetti,’ though. Never seen anything like them. 



Bibuography—Rick Grimes 

The Joumalqf Popular Culture HI (Jack Venooker. 1977); TTiird Roil # 1 (1981); "Puz Fundles” liackup series In TTie One 
#1-6. (Marvel. July 1985-May 1986); Dr. Wirtham's Comix and Stories »7/B. #9/10 (Cliff Neal. 1986-88); Taboo 2 
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asked if he liked children, W.C. Fields replied, 
“Yes, If they’re properly cooked”. 

Southern gentlemen both, L. Roy Aiken and regular 
Taboo contributor Mike Hoffman offer the following tale 
of pedophobia for you ‘baby-boomers’ out there. A 
shorter version of the story was published In a small 
press zine. Ozone (March, 1989), with the current 
version considerably enhanced by Hoflman’s perverse 
execution and embellishments and a revised finale. 
Mike’s cartooning displays a looser, more humorous 
(and, if possible, darker) hand in this collaboration, 
which contains, Roy tells us, “fictionalized accounts of 
thirds that realty happened.' 

“My main problem," he continues, “vreis in figuring out 
what a basically accomodating person might do If he 
were fed up vdth the noise, smell, and deceit children 
are more than capable of. Of course, how [the pro¬ 
tagonist) Roger and 1 have dealt with our feelings 
concerning children are totally different.” 

One can only hope so, Roy. 
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